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Inventing Melodies Over Changing Chords 
Horizontal Approach
(As we already did in Workshop 4, Creative Scale Practice:)
- Invent a melody over a drone, using a scale: Use the G major scale of the bass drone G
- Invent a rhythm to play the bass note in. Improvise a melody over that. What changes?
- Listen to the colors, characters and tension types of the steps in the scale.

- Invent a melody over a changing bass: The accompaniment plays 1 bar G, 1 bar D (repeat)
What happens to the colors, character & tensions in the scale when the bass note changes?
- Which notes sound „relaxed“ over G, which notes sound „relaxed“ over D? Group 2 sets of notes.
- Using these groups of „relaxed“ notes, invent a second voice (pizz) to accompany bass & melody

- Invent melodies using the G-major scale over bass & chords: G – Em – Am – D7 („turnaround“)

Up to now, we have been approaching the melody horizontally, starting out from a scale.

Vertical approach 
Improvise melodies by using the notes of the triads.
For example, 
- Play arpeggios of the chords
- In every bar, play the third on the One of the chord (or: play the fifth; or the seventh, etc) (This also

works nicely as an accompaniment)
- Embellish the thirds (or fifths, sevenths, etc); play the notes around them.
- Play upbeats to the thirds (starting before the One, hitting the third on the One)
- Connect the thirds to each other using passing notes

Playful Approaches – rules-of-the-game (spelregel)
Invent melodies
- Where the last note of a phrase always comes on beat One
- Where you never play a note on beat One
- Where you play only on the offbeats
- Start low and gradually move up higher and higher
- Start high and slowly move down lower and lower
- Take a 3-note motive and play the same motive with different notes, or on different beats
- Expressing a certain emotion; or character
...etc.

Some More Diatonic Chord Progressions
You can try the same with some more chord progressions that are all diatonic – which means one
scale fits over both chords. However, the notes of the scale will change their „meaning“ (their color,
character, degree of tension).
- the G-minor scale over the bass (&chords) changing from G to D7
- the A dorian scale over bass (&chords) changing from Am to G (harmonies often used in folk tunes)
- the A aeolian scale over bass (&chords) changing from Am to G7 (also often used in folk tunes)

...etc.


